artistic investigation toward the study of private patronage and its direct effect on the history of the fine arts is becoming ever more evident. In Spain, this source has yet to be fully exploited; when it is, many present unknowns will undoubtedly be clarified. The case under study here may serve as an example: the dating of the iron choir screen from the cathedral of Valladolid, acquired by the Metropolitan Museum in 1956, and heretofore believed to be of seventeenth-century construction. A new look at the documentary sources in addition to the stylistic evidence will encourage a dating almost a century later.
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In 1668 the chapter of the cathedral decided to consecrate the part of the structure that had thus far been erected, despite numerous difficulties. At this time it was decided to place the choir in the center of the nave. The visibility of the architectural whole was thus subordinated to a conservative instinct, contrary to the wishes of the architect himself.' In order to close off the choir, the ironworker Pedro Juan wrought two screens for the back part of the choir and put in place the balusters of the corridor that led to the two organs.2 J. J. Martin Gonzilez suspected that the "reja de delante de el coro," made by the same artist, is that in the Metropolitan (Figures , 2) . He observed, nonetheless, that the amount paid for the 592 kilograms of iron was only part of the total 
